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Revo!utmn in L:terature and Art

“Boulder Bay
A New Peking 0pem'

OULDER Bay, another model Tevolutionary modern

~Peking opera, has been put on stage at a time when
the proletarian” revolution in literature and art is

developing in depth in Chlna

, Guided by Chalrman Mao s revolu’clonary line - in
hterature and art, the Chinese proletariat has, since

. 1964, »startedra Ijevolutlon first in Peking opera, ballet
and symphonic niusic —realms considered sacrosanct

by the bourgeoisie both inside‘_and outside the Party.
Strenuous and painstaking efforts have been rewarded
by the productlon of a number of model revolutionary
theatrical - Works ’I‘helr achievement in unifying rev-
olutionary poh’clcal content with- the highest possible
. perfection: of: artistic form has been exemplary. Hence
the term model revolutionary theatrical Works as the
masses customarily call them. ’

Held in high esteem by the people, these works have
served for the masses as an ideological weapon in a

- graphic form in c11t1c1zmg the old world and crea’cmg a

- NeEwW one.

‘Boulder Bay is one of these excellent theatucal
kas

Between 1962 and 1963 when the 1mper1al1sts re-
_ vistonists and- other reactionaries in the world stirred
_up an antl-Chma. current the Chiang Kai-shek clique

> A seene’-from ‘Boulder -Boy:- Lu Ghanw—har. I
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“the ‘Communist Party and the socialist system.

entrenched on China’s sacred territory Taiwan Province
made many harassing. raids on, the mainland. Under
the guidance of Chairman Mao’s 1‘evolut10nary hne, our
coastal armed forces and militia smashed its attacks,

and many heroic personages emerged from the struggle.

Boulder Bay is an opera with this as the backglound

Boulder Bay is a fishing harbour in southeast
China.

“With class struggle as its main theme, the opera
depicts the hercic images of the militia who, led by the
Party branch, have successfully shattered a raid by the
special agents of the Chiang Kai-shek gang.

In 1963, two days before National Day on October 1
a band of the Chiang cligue’s special agents tried to
land at Boulder Bay. Its ringleader, nicknamed Black
sShark, was formerly a feudal fishing despot whose
hands were stained with the blood of the local fisher-
folk. His plan was to launch a raid into this part of
the mainland with the help of a hidden special agent
and eifect a counter—revolutlonary restoratmn

But When this horde of armed counter—revolutlon—
aries approached the coastal waters, our armed forces
and mlhtla, in combat readiness, were wajting for them.
The hidden enerny agent Was exposed as soon as he
took action while the spe01a1 agent sent to contact him
was kept under close watch by our militia the moment

‘He came ashore

- What kind of. people does the enemy run up adalnst?
Just ordinary fisherfolk in Boulder Bay-— the fisher-

men’s militia, teen-agers and aged people.

~ These people who have ‘a” bifter class hatred for
the old society cherish a strong love for Chairman Mao,
The
older generation among them experienced untold misery

"in the old: society while many of their dear ones were
" murdered by Black Shark; the second generation, beai-
" ing the scars left by the old society, has played its part

in earlier struggles against Black Shark; those of the

‘younger generation are growing up fast in the storm

of class struggle and the struggle between the two lines.
All of them are leading a happy life and engaging in
pedceful labour but are at the same time fully aware
that they must carry on the revolution under the die-
tatorship of the proletariat, always be on guard and
ready at all times to defeat any enemy, open or covert.

Among the militiamen Lu Chang-hai is a repre-

 sentative figure and the hero of this opera. He is sec-

retary of the Party branch of the Boulder Bay Produc-
tion Brigade and leader of the local militia company.

-He has a high degree of revolutionary vigilance and is

a heroic figure fighting consciously to-fortify the d1€~

‘,tatorshlp of the proletariat.

- He always keeps the public interest in mind with-
little consideration for his personal  affairs.
‘returns from two months’ fishing . on the sea and has
‘not yet gone home to see his family, he 1mmed1ate1y,
leads his - militia company into action on learning ‘that

.When he

-the-enemy- has come for anether raid.

I
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Another scene'from Boulder Bay: The militia and the masses are deters
- mined to defend their motherland and wipe out the enemy completely.

He is a man with tact and good judgment. From
- the enemy movements on the sea and a sheath found
~ in the village, he concludes that the ‘sheath is the tally
“to be used by the hidden agent to make contact with
the invading enemy. Using this sheath, he tactfully
.wins the confidence of the enémy agent.sent ashore,
- When that enemy agent thinks he has found the man
he wants and everything is going to be all right, he has
actually conflded to Lu every, detail of the landing
scheme,

Lu Chang-hai Is of fearless, heroic mettle. He is
able to thwart the enemy, tactfully and bravely, under
difficult conditions in which the enemy is numerically
stronger

The 1ast scene is set at the out~of—the—Way Wolfv
Black Shark and his gang, hav1ng suffered R

Fang Reef.
defeat retreat to the reef; Lu Chang—hal, Wounded and
all alone rushes to the scene, - Facing great odds, he
may ‘be killed at any- moment but he has 11tt1e regard
for hls personal safety Though s1ndle—handed he is
fully confidént” that he will win out Wlth the feehng
“that the ‘whole natlon is behlnd hlm. ’I‘he enemy, by
contrast “though’ " fierce in- “appearance, is inwardly

. feeble ‘and near his doorn. - This is Why Lu is able to

dlsplay wisdom and bravery, which the enemy. has not
. expected, and lure the enemy into & trap. .. This done,
.he wraps a blood-stained towel round a flashing beacon
as a signal to his comrades who arrive in tlme to W1pe
_out the enemy. i

The mere mention of Lus name makes the enemy
- shiver with fear bu’c the people love and respect him,

" Hai-ken, head of the flshlng team and a member
of the militia, is lulled by the superf1c1a1 phenomenon
of ‘peaceful labour and, as a result, he is interested only
"in ‘production. Failing to see the danger of capitalist
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‘restoration; he relaxes his revolus
tionary vigilance. He is hoodwinked
. by the hidden enemy agent; accepts
_the latter’s offer for a drink, finds a
boat for him and even leaves behind
his rifle in the latter’s cottage. - Lu
Chang-hai, in his capacity as- leader

mandlng this comrade and giving
him any d1sc1p11nary punishment,
but helps him to recall the bitter life
and hard struggle in the old soc1ety
and arouses his consmousness of
class struggle so that he will 1nten—-
“sify his hatred for the enemy and be
a really good’ flghter in the. ranks of
the fishermen’s militia.

In China, there are thousands
upon thousands of fishing harbours
and villages liké Boulder Bay and
people like Lu Chang-hai and militia
companies of the Boulder Bay type
. are legion. i

In the period of the new-democratic revolution, the
militia in our country, fighting in co-ordination with
the regular troops, made invaluable contributions to

. defeating both domestic and foreign enemies. Since
- 1958 when Chairman Mao issued the call “organize con-

tingents of the people’s militia on a big scale,” the
building of militia in our country has made great head-
way. ‘“Be able to come at the first call, fight as soon
as you come, and win when you fight” — this has be-
come the watchword of militiamen and women. In
and around Boulder Bay, as a character in the opera
says, every house is a sentry-box and everyone a soldier,
Boulder Bay is a microcosm of China as a whole.

“What is a true bastion of iron? It is the masses,
the millions upon millions of people who genuinely and
sincerely. support the revolution.” (Mao Tsetung:
Be Concerned With the WelZ—Bemg of the Masses, Pay
Attention to Methods of Work.) Confronted by such
people any enemy Who dares to come will certamly be
dashed to- pleces.

Peklng opera isa comprehensive theatrical art Wlth

" .singing, stage elocutlon acting and acrobatlcs accom-~

panied. by instrumental music. Over a long period in
the past, it had evolved a stylized form of singing and
acting. The revolutionary modern Peking opera has
done away with those stereotyped conventions and re-
placed them with new forms of singing and acting.
Boulder Bay has made new advances in singing, stage
elocution and other aspects. The rhymed elocution in
the opera especially has made a hit, e

Teng Hsiao-ping, the arch unrepentant'v capitalist-
roader in the Party, opposed the revolution in litera-
ture and art and attacked the model revolutionary

theatrical works, describing them as “the only flower -

in blossom.” This is a sheer slander. Our socialist
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of the mlll’ma, refrains from repri- -
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\w) 11nportant position. Moreover, Tu connives

literature and art are like a garden: in spring with a
hundred flowers. blossoming in full glory. Boulder
‘Bay is one of them. It has been made into a film for
-a still larger audience, and is widely acclalmed by the

s/ workers, peasants and soldiers.

“Spring Sho@t” A F:!m

: S PRING Shoot is the first feature fllm that- dlrectly

' reflects  the - Great Proletarlan Cultural Rev-
‘olution in China. Guided by Chalrman Maos theory
‘on continuing the revolution under the dlctatorshlp of
the proletariat, it portrays a proletaman heroine, bare-
foot doctor Tien Chun-miao (chun-miao means spring
shoot), who dares to struggle against the capitalist-
roaders in the Party. Singing the praises of her rev-
olutionary spirit of going against the tide, the film
shows that the Great Cultural Revolutlon is absolutely
necessary and most timely.

The time is spring, and the scene is set in an east
China village south of the Yangtze, crisscrossed by rivers
and canals. When the film begins, Tien Chun-miao,
the main character, appears before the audience against
the background of a vast expanse of paddyfield where
the sturdy young shoots are swaying gently in the
breeze. She is a young Communist Party member and
deputy leader of a production team under the Hupin
Production Brigade of the Chaoyang People’s Commune.
Later she becomes a barefoot doctor, which i3 a so-

g~ Clalist new phenomenoh described by the scrlptwrlter

as a young shoot in spring. N

After liberation, land reform was carried out in this
village, followed several years later by the setting up
of a people’s commune. The political status
of the rural people was raised and. their
economic conditions were improved. But
smce medical and health work at that time
was dominated by - Llu Shao ChlS counter-'
revolutlonary rev151on1st 11ne the rural areas
st111 suffered from the lack of med1ca1 care‘
Peoples Commune in the :Ellm has a chmc
but it is controlled by Tu Wen~ch1eh a capi-
talist-roader in the Party who is head of
the clinic and a thember of the commune
Party'committee. Taking the reactionary
stand of the bourgeoisie, he does not show
the least concern for the health and general
Well being of the poor and lower—mlddle
peasan’cs, but has trust in Chien Chi-jen, a
doctor from a léndlord family with great
hatred for the new society and the poor and
1ower~m1dd1e peasants, and puts him in an

at the sorceress Chia Yueh-hsien practising
charlatanry and duping the peasants.
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A scene from Spring Shoo

- Crie day-when the-little daughter of & poor peasant
is seriously ill, Chun-miao takes her to the commune
clinic - for. emergency - treatment. But .Chien. Chi-jen

ccold-shoulders the case, which resul‘cs in the baby’s
jdeath Filled with burmng rage Chun—rnlao declares:
H“We can’t tolerate this any longerl” Her words echo
the demand of the -poor. and - lower—rmddle peasants
‘throughout the country.

At this juncture, ‘Chairman Mao 'S great call “In

‘medical and health work, put the stress on the rural

areas” reaches the village. - Chun-miao is-sent-to the
commune clinic to study medicine on the recommenda-

tion of the poor and lower-middle peasants.

It is the wish of the people to train barefoot doctors

‘from among-the poor and lower-middlé pedsarits. The .
‘emergence of this newborn thing is a fruit of Chairman
‘Mao’s revolutionary line in miedical and heéalth work.
It is a major event unheard of since ancient times for
‘peasants to become doctors while at the same time doing

farm work and occupy the” positions in medical and

‘health work in the vast countryside.

The capitalist-roaders in the Party, however, are
dead against Chun-miao studying medicine.

Shielded by Tu Wen-chieh, the head of the chrucs
medical group Chien Chi-jen, by the instinct of his
reaetionary class, is fully aware that should Chun-miac
succeed in learning to become a doctor he and his like
will surely lose what little hold they still have over
medical- work in the countryside. So he obstructs her
by every possible means from learning medicine and
ridicules her as “‘a rough porcelain teacup on which

fine designs cannot be carved.” Fchoing Chien Chi-
jen, Tu Wen-chieh says that those accustomed to using
the spade cannot handle the injection needle.

He thus

Chun-miac and the masses exposing
and crilicizing Tu Wen-chieh.




takes the attitude of an aristocratic overlord towards
Chun-miao.

Chun-miao exposes Chia Yueh—hsien for swindling
money out of patients, but Tu Wen-chieh says that she
is “skilled in her line,” conforms to the regulatlons and
is therefore entitled to carry on her practice as'a docfor.
Chun-miao exposes ‘Chien Chi~jen for stealthily and il-
legally supplying medicines to- Chia Yueh-hsien while
ignoring the needs of the poor and lower-middle peas-
ants who are seriously ill, but Tu Wen-chieh tells Chun-
miao to “respect” Chien Chi-jen.

Discriminated against by Tu and Chien, Chun—mlao
is forced to return to her village. With the support
.of the production brigade Party branch and the poor

_and lower-middle peasants and with the help of Fang
Ming, a revolutionary intellectual and young doctor of
the commune cliniec, Chun-miao sets up a health centre
in the production brigade. Considering this to be an
open <hallenge to his authority, Tu Wen~chieh an-
nounces that Chun-miao is “practising medicine illegal-
1y,” and orders the brigade to shut down the health cen-
tre and takes away- Chun-miao’s medical kit. He even

" threatens to expel her from the Party 1f she does not
mend her Ways ’

_ How eager Chun-miao is. in 1ook1ng fmward to the
arrival of a revolutlonary storm! : :

As the story goes on, the 31gn1f1cance of ‘barefoot
doctors becomes clearer. Their emergence has broken
the monopdly of Tu Wen-chieh and Chien Chi-jen and
the domination of Liu -Shao-chi’s revisionist line in
medical and health work, and is in line with the general
trend of the development of history. towards reducing
the differences between ftown and couniry, between
worker_ and peasant and. between mental and manual
labour.

The revolutionary storm finally arrives. Chairman
Mao has personally initiated and is leading the Great
Proletarian Cultural Revolution. Boldly standing- in
the forefront of the struggle, Chun-miao wages a de-
cisive battle against Tu Wen~chieh and Chien Chi-jen.

This revolution has fully mobilized the initiative
of the proletarian revolutionaries and the broad masses
of the people. Daring to struggle and good at struggle,
Chun-miao fights together with the revolutionary
peasant masses until vietory is won. Though the capi-
talist roader Tu Wen-chieh and the counter-revolution-
ary Chien Chi-jen put up a desperate fight, they end
up in utter defeat.

Under the signboard of a Communist Party mem-
ber and using the power he has usurped, Tu Wen-chieh
resorts to various tactics to suppress the revolutionary
movement. .

Frightened out of his wits by the angry waves of

the mass movement, Tu makes a false self-criticism
admitting that it is a mistake not to have paid more
attention to the class for training barefoot doctors. To
remedy this, he promises to resume the class imme-

-diately, and each trainee- will get a doctor’s coat, 4 -

a8

stethoscope and food subsidy, and that those who excel

‘i1 learning will become full-time:doctors or go' to medfeal

colleges for further studies. In this way he tries to

lead the revolutionary barefoot doctors astray and cor- ;

rupt them with bourgeois.ideas .of fame and. posﬁ:lon,

_so as to strangle the Cultural Revolutlon and protect
~ the rule of the revisionist line.

When this bait._fails to Work he casts away all
pretences -and exposes “himsélf for what" he is” He
falsely accuses -Chun~-miao and other revolutiomaries of
having committed anti-Party crimes. In his _eyes,” any-
one who opposes him is tantamount to opposing the
Party. But Chun-miao tells him point-blank that judging
by what he has sald and done he can no longer represent
the Party

Chun-miao tries to -eure an old poor peasant who

suffers from lumbage by giving him a new decoction.

Before using it, she tries it on herself at the risk of her
own life. .After taking the decoction, the patient who
has for long years suffered from numbness begins fo
feel pain.. This is a symptom of a turn.for the better.
But Tu Wen-chieh seizes this opportunity fo attack
Chun-miao, alleging that the patient is ‘getting worse
‘because hie feels pain.- Meanwhﬂe, Chien Chi-jen plots
to give the patient a poisonous injection and then lay
the blame on Chun-miao for his death. Here the filin
shows the sharp llfe~and death struggle between the
two lines.

Chun-miao earn'es’cly studies the Decision of the
Central Committee of the Chinese Communist Party

Concerning the Great Proletarian Cultural Revolutwnu

drawn -up under the personal guidance of Chairman
Mao. She gradually realizes that Tu Wen-chieh is the
behind-the-scenes man ‘backing Chien Chi-jen, and-per-
sous like Tu are the most dangerous.- A- Communist in
name, Tu Wen-chieh has actually become the agent of
Chien Chi-jen and his like in-the Party. From top fo
bottom, they represent a revisionist line. If the power
Tu has usurped is not seized back by the people, the
dictatorship.of the proletariat cannot be consolidated
and the Great Cultural Revolution cannot be carried
through to the end. This leap in Chun-miao’s under-
standing shows that, in her struggle against the capi-
talist-roaders in the Party, she has become a conscious
fighter in continuing the revolution under the dictator-
ship of the proletariat.

Spring Shoot has been warmly received and is ap<
plauded by. the revolutionary people. In the first
month since it was being shown, the Shanghai Film
Studio that made the film received over 300 letters of
praise.

The bom geoisie 1n51de and. out51de the Party, how—
ever, dislikes it. The arch unrepentant cap1ta11st—roader
in the Party Teng Hsiao-ping angrily Wal}{ed out in the
middle of the showing and labelled it as “ultra-Left.”

- The 1evoluﬁonary masses sharply point out:
“Spring Shoot has dealt a blow at Tu Wen-chieh, but
it’s Teng Hsiao-ping who feels the pain, for he is the
chief’ representative of persons like Tua- Wen—cbleh

- Spring Sheot is g good film indeed!” .
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